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T h i s p a p e r aEproaches t h e questich cf w h e t h e r t h e s t y l e s c t d l f f e r e r i t g r o s c g e n r e s ( h e r e r e f e r r i n g t o classif I ' c a t i o n s such a s f i c t i o n , c e w , s~a~e r r e p o r t a g e , l e a r n e d j c u r n a l s , e t c . )
a r e p a r t i a l l y c h a r z c t e r i z e d b y d i f f s r c n c e s I n the co-variation Of a r i u u h e r o f ccmmor s y n t a c t i c s t r u c t u r e s .
T h i r t y -s i x
syntactic v a r i a b l e s a r e t a t u l s t e d i r l s e m p l e senter.cEs dra-wn f r c m . f i v e g e n r e s ,
T h e v a r i a b l q s a m , o f s e v e r a l d i f f e r ; c r scrts; f c r e x a m p l e , s e n t~n c e t y p e s , some f o c u s ~h s n c m e n a , el5ments of t h e v e r b s t r u c t u r e , ccn j o i n e d s t r u c r u k e s , a n 3 v a r i c u s m c d i f i c a t i c c a r d complementatloc
S~I U C~U Z~S .
T h e c o -v a r i a t i c n cf t h e s e s y~t 3 c t i c v a r i a b l e s is n a n a l i s~d y medm of a d i~c r i m i~a n t f u n c t i o n a n a l y s i s . , h e d n a ' l y s i a zhows t h a t tile v e r b a l s t y l~s of t h e s p e c i f i c g e n r e s c c r . s i d~z + t 3 a r e c h a r a c t e r i z e F i g u r € 1. E l o t cf g r c u F c e n t r c i d s f o r the f i v e gecres cn t h e f i r s t t w c d i s c r i m i n a n t f u n c t i o n s ..,..16 
L N T R C C U C T I O N
It is c l e a r t h a t l i n g u i s t s s h o u l d a t t e m~t to use a l l o f t h e e r n~i r i c a l evidence o b t a i n a b l e to d e s c r i t e u s e f u l l y a n d c o m~l~t e l y t h a s i g n i f i c a n t & a t t e r n s w h i c h c c c u r in l a n g u a g e d a t a , b u t it is nct always c l e a r just w h a t p a t t e r n s o r r e l a t i o n s h i p s in t h e d a t a s h o , u l d be. i n c l u d e d ir, s u c h d e s c r P~t i c n s . Gne a s p e c t cf l a n g u a g e d a t a --g e n e r a l l y r e f e r r e d t o as ~t y l z --h a s been known f c z same t i m e to b e
s u b ] e c t i v f l y r a t h e r o b v i o u s b u t e x t r e m~l y d i f f i c u l t ro c h a r a c t e r i z e in o b j e c t i v 2 tdrms, e s p e c i a l l y i f one i g n o r e s t h e o t v i o u s rclc of l e x i c a l selection.
It u c u l d b e ~o s s i b l a t o talk a b o u t s t y l e in nons u b j e c t i v e terms I f o n W E a b l e to i d e n t i f v these s u r f a c e e b m e n t s d f l a n g u a g e that a p p e a r to p a r t l c l g a t e i n . s t y l i s t i c variations and t h e n t o r e l a t e t h e s e to s u b s e t s of l a n g u a g e d a t a d e f i n e d k y e x t e r n a l c r i t e r i a cf known g e n r e , Frovenance, a u t h o r , o r s i t u a t i o n . However, z i m p l e counts o f elements w i t h ~e~p~c t t o s u c h subsets have ncr provec to b e c v e r l y instructive, p r i~a r z l y b e c a u s e it i~ p r e s u m a b l y n o t t h e s i m p l e cccurrsncg of the elements w h i c h l e a d s one t o p~r c e ' i v e a c e r t a i n style b u t , r a t h e r , t h~ f a r less o b v i o u s c o -o c c u r r~a c~ of S E~S cf elements ( K a r c k u c r t h , 1973) . These c o -o c c u r r~~c e s a r e o n e s w h l c h a r e not required b y t h e grammar cf a l a n g u a g e b u t w h i c h h a v e a h i g h probability of k i n g linked i n t h e g e n r e i n which t h e y ccccx.
A u s e f u l d e f i n i t i o~; of s t y l e might be tHe o v e r a l l p a t t e r n o r g e s t a l t p e r c e i v a b l e F n l a n g u a g e d a t a w h i c h t r a n s m i t s i n f c r m a t i c n a h c u t an u t t e r a n c e w i t h respect to t h e ~e r s o n a l , sccial, a n d c u l t u r a l r e l a t i o n s h i~s assumed b e t w e e n speaker a n d h e a r e r , the h i s t o r i c a l c r g e o g r a p h i c a l F r c v e n a n c e of t h e scurce, a n d t h e b d e n r i t y o r m e n t a l state of t h e speaker, R e c c q n i t l c n cf s u c h a q e s t a l t allows t h e hearer o r readex to assign t h e l a n g u a g e d a t a t o a s p e c i f i c s u b~o p l a t i c n a b o u t w h i c h he already hast prototype information.
~s s u m i n g t h i s ~r c v i d s s a workable v i e w of s t y l e , then
t h e b a s i c t a s k cf a n i n v e s t i g a t i o n of the phenomenon is 0 x 1 of g e n e r a t i n g h y p o t ' h e s~s a b o u t ~o s s i b l s l a n g u a g e -e l e m e n t ~a r r i c i~a n t s i n s t y l e -m a r k i f i s c o n s t e l l a t i o m w h i c h can be i n v e s t i q a t~d i3 t h e m a~l v e s a n d in p a z t e r n s c f co-or:currence,
T h e r e s u l t s of such i n v e s t i g a t i c n s , if success~ful i n differentiating externally d e f i n e d s u t~o p u l a t i o n s o f l a n g u a g e , will Frovide a d d i t l o n a l d a t a a b o u t l a z g u a g e to which a n y g r a m m a t i c a l d e s c r i p t i o n must be r e s p o n s i b l e .
Genre, t h e f o c a l ~c i n t of t h i s s t u d y , is q u i t e d i f f i c u l t to d e f i n e i n s p e c i f i c terms, As MarcKworth (1973, g p . 2 4 -2 5 ) h a s n o t e d :
Genre t e n d s t o b e a Humpty-Dumpty term, a u s e f u l ----c o n c e p t w h i c h i s r e d e f i n e d d i t h i n t k~ limits of e a c h d i s c u s s i o n cf i t w i t h l i t $ l e r e q u i r s m e n t t h a t s u c h d e f i n i t i o n s h a v e more t h a n a s u p e r f i c i a l a g r e e m e n t w i t h each c t h e r . ---I G e n r e may d i s t i n g u i s h Frose from p o e t r y frcm drama; i t may' distinguish h i s t o r i c a l F l a y s frcm F x e n c , h f a r c e s , s c n n e t s from q i c s , mystery s t o r i e s from a l l other novels, A s a c -c n s t r u c t it * h a s , ic f a c t , much i n common w i t h c l a s s i f i c a t i c n a s def i n a d by p a t t e r n r e c o g n i t i o n
c h a r a c t e r i~t ic ( a t t r i b u t e ) c o n t i~u u m uhcse members
--a r s c l o s e r t o each o t h e r t h a n t o t h e i r n e i g h b o r s a n d which a r e not s e p a r a t e d b y a g a F a c r o s s a critical p e r c e p t u a l b c u n d a r y or d i s t a n c e , T h e characteristic of t h e c o n t i n u u m a n d t h g critical d i s t a n c e a r e continually z e s p e c i f i a b l e i n terms of t h e s t i m u l i p e r c e i v e d and t h e f i n e n e s s of'the ' I c l a s s i f i c a t o r y s y s e e m r e q u i r e d .
khsn v i e w e d i n these terms, i t is i m m e d i a t e l y c l e a r w h y qenre i s a t c n c e s u c h a vague and such a useful term, Co-fitinua b a s e d on a number of d i f f e r e n t characteristics may be u s e d ss t h e basis f o r d e f i n i n g c l u s t e r s of similar t e x t s a n d t h e g e n r c c l a s s i f i c a t i o n s fcrmed on d i f f e r c n t c o n t i n u a n e e d n o t b e p a r a l l e l n o r form m u t u a l l y sxclusive g l ; o u~s . Some of t h s c o n t i n u a u s e d in genre classif i c a t i c n are conteat, a s in t h e case of the m y s t e r y s t o r y o r t h e C a v B l i e r l o v e p o~r s ; ------intent r a s in t h e case o f h u m o r o u s w r i t i n g c r f a n t a s y ; fcrm a s i n the case of drama or the n o v e l ; a n d ----0 c c n t e x t ------8 a z in t h e case of t~c h n i c a l or t~l l e t r i s t i c Frose. This i s not t o c l a i m t h a t s u c h c h a r a c t e r 4 s t i c s a r e i n d e p e n d e n t of e a c h other o r t h a t a n y t e x t may n o t b e d e f i n e d i n terms o f a l l four; s i m p l y t h a t g r o u~i n g s a l o n g a c o c t i n u u m defined b y a n y ons of them a l o n e may be cited t o establish c c n t r a s t . i n g g e n r 9 s . This F a p e E r e~o r t s an i n v e S t i g a t i o n of a l a r g e v a r i e t y of s u r f a c~ s y n t z c t i c features, r a n g i n g frcm s~n t e n c e t y p e d e t e r m i n e r s of t h e x e c c g n i z a b i l i t y of v a r i o u s genre styles exist a t b o t h t h e i n f r a -s s n t e n t i a l (e. g., r~e c i f ic lexical select ion) a n d s u~, r a -s e n t e n t i a l ( e . , general c o n t e n t ) lsv$l, b u t it is t h e aim o'f t h i s study only to assess, a t t h e level o f t h e s e n t e n c e , the cont r i b u t i c n of s v n t a c t i c d e v i c~s tc a measurable difference in genre-def i n e d s t y l e s . V a r i a b l e Num,ber V a r i a b l e Naue S e n t e n c e T y p e
Focus
F h e n c mena Verb S t r u c t u r e I , ~e~l a r a t i v e 2 , I n t e r r o g a t i v e : u o r d -o r d e r i n v e r s i o n t y p e 3,. t a g t y p e 4,
Wh-t y p e

, i n t o n a t i o n t y p e I m p e r a t i v e
7.
N o n -s t a n d a r d word o r d e r 8,
Passive c o n s t r u c t i c~
3,
C l e f t c o n s t r u c t i o n
13.
E x t r a~o s i t i c n c c n s t r u c t i~c k u x i l i a r i e s : modals a n d c a t e n a a t i v e s p r o g r e s s i v~ a s~e c t p e r f e c t i v~ a s p e c t emphatic pdst tense m a r k i n g Main Verb:
t r a n s i t i v e i n t r a n s i t i v e S i n c e these v a r i o u s flemerits arcl n o t complete1,y r e d u n d a n t , t h e y a r e a b l e t o o F e r a t s a t i~a s t s e m i -~n d e p e n d c n t l y a s
F O S S~~~€ !syntactic i n d i c z t o r~ of s t y l e .
F i v e genres were chosen f o r i n v e s t i g a t i c n c c the b a s i s cf s c n t e x t _c_f _ut_tfrz~cs which ~e r m i t s i d e n t i f i c a t i o n b y p l a c e cf ~u b l i c a t i c n . . he g e n r e s s~l t c t c i: were: Learned Jcurnals, N~. , w s~a~e r f i q c r t a g e , P c p u l a r J c u r n a 1 s , Govercment D c c u n e n t s , a n d F i c t i~n .
The a c t u a l d a t i , u c I e d r a w n fro^ e Ernwn U n i v e r s i t y o i l l i c n -wcrd ~n q l i s h C O I F U S , -A ---S t a n d a r d ---Samylf pf F 1 2 s e n t --- This l a r g e n u m b e r o f r e l a t i v e l y shcit r a m~l e s minimizes the e f f e c t of a n y s i n g l e a u t h o r o r t o p i c , a n d the r e s t r l c t i o f i s on a a x~ tind p l a c e o f ~u b l i c a t i o r . c o n t r c l v a r i a b l e s a s s o c i a t e d w i t h provenance.
F.
c o m p l e t e d e~c r i~t i o n of t h i s corpus anjd i t s ccntent may b e f o u n d i n F r a n c i s ( 1 9 E 4 ) o r i n Kucera & F r a~c i s ( 1 9 6 7 ) .
A total s a m~l e of 560 sectences was d r a w n ,
1 from e a c h cf t h e five genres. Each g e n r e s u b s e t cf 1 C 4 c o n s i s t s d cf t s n s e n t e n c z s frcm each of ten s e n t e n c e -l~x g t h b l o c k s ,
Sentence l e n g t h u a s m e a s u r e d I n w o r d s , a n d t h e b l o c k s a r e ~h c w n i n Table 2 , These block l e n g t h s weif chosen to mirscr r o u g h l y t h e distribution of s e n t e n c e l e n g t h s i n t h e e n t i r e c o r p u s , A s t~u c t u r s d s a m~l e o f this k i n d was dkawn t c p r e v e n t s e n t e n c e l e n g t h a s s u c h from a c t i n g a s a v a r i a b l e s i n c e s e r t e n c el e r~g t h d i s t r i b u t i c n was a l r e a d y knc wn t o d i f f e r e n t i a t e among genres ( M a r c k u o r t h G Eell, 1 9 6 7 ) , a n d a l s o to g u a r a n t e e t h a t t h o s e syntactic d e v i c e s which t a d t o b e associated w i t h g r e a t e r s e n t e n c e l e n g t h w c u l d h a v e e q u~l c~p o r t u n i t l e s t o sppear within each genre s a m~l e . A g a i n , t h e emphasis i n this s t u d y was o n t h e sentkrce a s t h e b a s i c u~i t cf a n a l y s i s , a n d randcm s a m~l~ c f Z e n t G n c e s would permit c e r t a i n sentsnce
n g t h in Words l e n g t h s t c d c m i n a t e in s p~c l f i c g a z e s , ~c s s i b i y o b s c u r i n g
t h e C O -c c c u r r~n c e ~a t t s r n s of i n t e r e s t h e re b u t , n e v e r t h s l~s s , r e f ' l e c t i n q a n o t h e r p r o p e r t y w h i c h can clearly h e s a i d t o c h a r i i c t e r z e i q e n r e style, E a c h cf t h E s a r n~l e sentences uas a n a l y z e d f o r t h e occurrEnce o f t h e s y n t a c t i c v a r i a b l e s i n d i c a t e d i n Table 1 , a n d t h e cumber cf o c c u r r e n c e s of e a c h s t r u c t u r e 
~p . 4'4-48).
T h e b a s i c d a t a for a n a l y s i s t h u s c o n s i s t e d o f 12 500 o t s e r v a t i c n q (ssntences) w i t h e a~h observation scored on 56 v a r i a b l e s a n d c l I a s s i f i e d b y genre a n d l e n g t h .
T h e subsequent a n a l y s i s cf t h e s e d a t a was k a s e d p q i m a r i l y d,n d i s c r i m i n a x i t . f u n c t i o n s ' w h i c h were u s e d to d e t e r m i n e how t h g v a r i a b l a~ rerved t o d i s t i n g u i s h o n e g a r e f rcm a n o t h e r .
E a s i c a l l y , discriminant t u n c t i o n a n a l y s i s is t h e m u l t i v a r i a t e extensicn cf t h e u n i v a r i a t e F r a t i o w h i c h is c o m p l e x i t y a n d a n a l y t i c a l Fcuer since it focuses n o t only b n t h e simple. d i f f e r m c e s between g r o u p s ,on each v a r i a b l e , but a l s c cn t h e i n t e r f s l a t i o n s h i p s amcng differences on t h e s e v e r a l v a r l a b l e s ccnsidered s i m u ' l t a n e o u s l y . It serves to maximize q x o u p d i f f e r e n c e s by d e v e l o p i n g m a x i m a l l y e f f i c i e n t w e i g h t s w h l c h , when a~~l i e d t o t h e o r i g i n a l . d a f 2 , will y i e l d t h e c l e a r s s t disrinctions anong *he g r o u p s teing a n a l y z e d . Eleven of t h e v a r l a b l e s , i n d i c a t e d by a n a s t e r i s k f o l l o w i n g
Genres
Ilari-L~a r n e d Newspaper P , o~u l a r G o v e r n m e n t a b l e s J o u r n a l s Beportage . J o u r n a l s D o c u n~e n t s F i c t i p n T o t a l * O m i t t e d from m a i n a n a l y s i s because ,of lcw, f r e q u e n c y of cccurrence i n t h e t o t a l sample (( 2 5 ) .
t h e t c t a l ccluma, a p p e a r e d i n l e s s t h a~ f i v e percent of t h e s e n t E R C E S e x a m i n e d . Because of t h i s low i n c i d e n c e , i n t e r ret tat ion o f these variables would 1 :~ d i f f i c u l t and tenuous s o they were omitted from f u r t h e r a~a l y s e s .
Each v a r i a b l e was first e x a m i n e d i n d i v i d u a l l y in a n a n a l y s i s cf varianc2 f o r t h e f i v e g e n r e g r o u p s a n d f o u r t e s t s were r u c c n ~a c h to determine if t h~ v a r i a b l e would d i f f 2 r e n t i a t~:
a , fiction frcm t h e n c n -f i c t i p n g e n r e s , and 316) were f o u n d s i g n i f i c a n t l y t o d i f f e r e n t i a t e f i C t i c r frcm n o n -f i c t i c~ (r. 5 ,O5) ; t h r , s e v z r i a k l e s ( I , 2 6 , a n d 3 3 ) distinguished-foxmal from s n f c r r a l n c n -f~c t Y o n ; 11cne d i s t i n g u i s h e d b e t u e e n L e a r n e d J c u r h q 3 s a n d Gcvernrnent Documents; a n d c n l y one (1) d i f f e r e n t l a t~d Newspaper Repcrtage from P o~u l a r Journals, T h o c f t h e , v a r i a b l e s (6 a n d 2 3 ) could n o t be e x a m i n e d i n this w a y because of zero iric-idence i n scae q e n r e s , b u t articles i n t h e l a t t e r -g a r e . These two v a r i a k l e s ( 6 a n d 2 3 ) c o u l d be a n d were r e t a i n e d f o r t h e d i s c r i m i n a n t f u n c t i c c z n a l y s e s , The r e m a h l r g v a r i a b l e s (1G, 52, 25, 30, 31,. 3 2 , arid 34) showed nc distinction a s u n i v a r i a t c indices c c t h e f o u r tests b u t t h e y were, n e v e r t h e l e s s t a l s c r e t a i n~d f o r t h e m u l t i v a r i a t 2 a n a l y s i s T h e first ~u l t ' i v~r i z t e a n a l y s i s y a s a f i v e -g r o u p discriminant f u r c r i o n analysis, p e r f o r m d on the five g E n r e s . it indicated z clear differentiaticr of fiction 'from t h e £cur n c n -f i c t i o n qenrec ( s e e F i q u r e 1) , cn *he b z s i s of t h e e i g h t syntactic variables l l s t~d in' T a b l e 4 These r e s u l t s d e m c n s t r a t~ t h a t s e n t e n c e s fro^ a l l cf t h e non- 
l c t o f t h s q r o u ? c e c t r c i d s for t h e f i v e g e c r s s on
t h e first two d i s c r l m l n a n t f u n c t l c n s . 
V A R I A E L E S CZSCRIMZNATTNG F I C T I C N
F E O N THE FCUE N C N -F I C T I O N G E N E E S
V a r i a b l e Number D i s c r i m i n a n t w e i g h t * 
a d V e r t i a l clauses i n c l u s i . c n o f d i r e c t d i s c o u r s e * Those v a r i a b l~s h a v i n g a ~c s i t i v e v a l u e a r e c h a r a c t~r l s t i c of f i c t i c n sentences, bu-t n o t o f noxi-f 1 c t i m ; t h o s e v a l u e s w i t h a n e s a t i v e v a l u € , v i c c v e r s a .
f i c t i o n genres are more alike i n syntactic structure t h a n a n y c f them a r e l i k e s~n t~n c e s from ficticn. T h i s may, a t first view, be s u r p r i s i n g i n l i g h t of t h e range o-f nonf i c t i c n genres i n c l u d e d In the s t u d y , but it b e a r s out t h e f i n d i n g s o f a t l e a s t cna c t h e r i n v e s t i g a t i c~ cf q u a n t i t a t i v e c h a r a c t e r i s t i c s of t h e l a n g u a g e of d i f f e r e n t g e n r e s (Parckworth a n d 5~1 1 ,
1967,
on s e n t e n c e -l e n g t h distributicns): t h a t t h e major rneasurabl'e stylistic d i s t l n c t l c r i s b e t w e e n f i c t i a n a n d no-n-ficticn g m r e s , 
3~v e i a l interesting c b s e r v a t i o n s may ke made a b o u t t h e s y n t a c t i c v a r i a b l e s that p a r t i c i p a t e in t h e d i s c r i m i n a t i o n ( s e s T a b l e 4 ) .
T h e mcst o b v i o u s pclnt Is t h e h e a v y l n v c l v e m .~r . t cf s y n t a c t i c f e a t u t e s o f t h e v e r b a l u~i t i r , d i f f e r~n t i a t l n y f i c t i o n frcm non-fiction styles. W i t h t h e e x c e p t i o n cf i~c l u s i c n --o f --d i r e c t , , ,~, r d i s c o u r c e which seems t r a n s~a r e n t~l y a t t r i b u t~b l~ 70 5 h e d l a l o g u e c h a r a c t e r i s t i c o f f l c t i o n , z n d t c e lack c f yassive ------------c c n s t r u c t i c n s , ----
s o c i a t e d w i t h v e r b a l r a t h e r t h a i : n o m i n a l e l e m e n t s cf ~E
sentence. 
Markicg f cr uaf t e n s = a n d h c r f e c t i v e ----I ----
e a s t those c o n s i d e r e d in this study, d o n o t p a r t i c i + p a t e in the dist i n c t i v e d y s t y l e -a s s o c i a t e d c o n s t e l l a t l c n s of s y n t a c t i c structkpes t h a t d i s t i n g u i s h
f i c t i c c f rcm n o n -f l c t i o n .
B seccnd n o t a b l e f e a t u r e d i s z i c g u i s h i n g t h e f i c t i o n sentence set i s t h e amount of i n d i c a t i c n o f past time a c t i o n . T h i s is c c n v e y e d nct cnly b y t h e fcrmal p a s t --tense v a r i a t l e , u h i c h i n r h e g r e a t m a j o r i t y of cases does i n d i c a t e
e p a s t time a c r i o n , b u t also by t h e p e r f e c t i v e aspect, which L always-indicates a F a s t time event w h e t h e r marlied f o r p a s t cr resent tense. This f e a t u r e is perhaps u n d e r s t a n d a b l e in view cf t h e u s u a l f u n c t i o n o f fiction as a r a r r a r i v e of p a s t € v e n t s , a n d it s t l o u l d a l s c b e n o t e d t h a t t h i s s a w f u n c t i o~ may u t i l i z e a n o t h e r r o l e of perfective p s p~c t --t h a t o f h t e r r e l a t i n g s~q u s n t i a l E v e n t s t h r c u q h ti,mc,
r a i s e d a b o u t t h e r e l a t i e n s h i p of two of t h e f i c t i c n -d i s t i n g u i s h i n g v a r i a b l e s : the presence o f
i n t r a n s i t i v~ v a r b s a n d t h e absezce of p a s s i w c c n s t r u c t i o n s .
-.
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S i n c a t h e s e two e x h i b i t a n o n -r a c i p r o c a l g r a m m a t i c a l c occcuzience r e s t r i c t i o n bstueen v o i c~ a n d v~r b t y p e --p a s s i v e voice i m~l i e s a t r a r s i t i v e v e r b but not vice versa--it i s ~o s s i t l e + h a t t h e p a u c i t y of e a s s i v e ------c c n s t r u c t i o h s i n ficticr, 3s
s i a~l y a x arte'act of t h e rrequency o f i n ' t r a n c i t i v a verbs in c t h~r uozds, we must a s k whether
------z---, p a s s i v e s e n t e n c e s occur l e s s i n fiction t h a n i n n o n -f i c t i o n s i m~l y b e c a u s e t h e y h a v e less o~p o r t u n i t y t o d o s o , o r
whether n c h -~a s s i v e n e s s i s an i n d e p e n d e n t syntactic feature o f f i c t i o n style. k c c m~a r i s c n of t h e ratics of occurrence c c n s t r u c t i c n t o t r a n s i t i v e V~L & i n t h e f i c t i~n
of ESS_S~_V_E -----------a n d n c n -f i c t i o n genres shews t h e l a t t e r casE to be t h e true one.
(Such a r a t i o e x~r e s s e s t h e a c t u a l occurrence of ~a s s i v e s c n t e n c~s i n r e l a t i c n t o t h e p o s s i t l e occurrences. )
T h e r a t i o s f o r t h e f i v e g e n r e s a r e Fiction Learned Journ'als N e u s~a p e r R e~o r t a g e F o p u l a r Journals Government Documents
It is t e m~t i n g t o s p e c u l a t e a b o u t l u s t why t h e f i c t i o n
genre s h o u l d he c h a r a c t e r i z e d b y s i g n i f i c a n t l y more i n t r a n z l t i v e v e r b s J o h n t h e result is a one-place ,predicate s~n t c n c e , e . g.,
sang. When t h e grammatical object c a r r i e s new o r requirea
---i n f o r m a t i o r , it is ~r e s e n t a n d the r e s u l t is a m u l t i p l e -p l a c e Greek fclksong. T h i s sart o f p r e d i c a t e , e.g., J c h n sang a --a n a l y s i s cf the I~i n t r a n~i t i v s~~ v e r b o.pens t h e d o o r to a v s r y g e n e r a l c h a r a c t e r i z a t i o n of g e n r e d i f f e r e n c e s . I h u s viewed,
t h e ------------ictransitivs ----v e r b v a r i a b l e c h a r a c t e r i z~s sentences which a r e n c t h e a v i l y i n £ c r m a t l c c crienred--sentences in w h i c h a major coinponent, t h~ gr=zmn:atFcal cb j e c t , is e l t h e r so p r e d i c t a b l e cr s c u c i m~o r t a n t t h i r t it is n c t iver. s p s c i f i e d .
such s~n t~n c s s a r e s i g n i f i c . z n t l y more c h a r e c t~r l s t~i c o f f l c t i o n t h a n c f n c n -f i c t i c n w x i t i n g , a n d this a n a l y s i s o f 
t i o n is t h a t
t h e l a t t e r is d e s i g n e d fcremost a s an i n f o r m a t i o n -c o x -v~y i n g instrument; t h a t i n t h e dichctdmy cf l i t e r a r y p u r p~. s e it is mere l i k e l y tc* t e a c h khan t o d e l i g h t , S i n c e orie of t k e major ways i n w h i c h i n f c r m a t i o n can be p a c k e d i n t o a s e n t e n c e is t h r o u g h h e a r y use of nominal ~l e m e n t s , w e l o c k e d a t t h e f i v e -g r o u p d i s c r i m i n a n t f u n c t i o n a~a l y s i s a n d the f u r t h~r o k e l ; v a t i c n s s u g g~s t t d b y t h e m , a ~i c t u r e erneLges o f distinctive syntactic s t r u c t u r e constellaticns i n a t least two m a j o r Genre c a t e g o r i e s : f i c t i o n , w i t h the s y n t a c t i c s t r u c t u r e s d e t e r m i n e d by t h e f u n c t i o n of p g s t -t i m e , a c t i o nc r i e n t~d , n a r r a t i v e ccrnrnunicaticn; a n d n c n -f i c t i o n , w i t h s t r u c t u r~s 3 e t e r n i n e d b y c n i n f o r m a t i o n -c a r r y i n g f u n c t i o n . w r i t i n g t h a n d c ; h o s e d i f f e r e n t l a~i n s f i c t i o n a n d n c n -f i c t i c n , but nevertheless illustrate scme interesting ~c i n t -s a b c u t g e n r c a n d s t y l e .
cf t h e t o u r i t e m s t h a t c h a r a c t e r i z e i n f o r m a l n-onf i c t i c n sentences, o n l y t r a y . s A i~ Verb is hot s u s c e p t i b l e t o i n m e d i a t e s x~i s n a t i o n , a l t h o u g h we can n o t e t h a t its Fresence a s a n i n f o r m a l marker must be d u e alrnos,? e n t i r e l y DISCRIMINANT FUNCTIONbI F i g u r e 2. P l o t s cf t h e g r o u p centroids f o r t h e f o u r nonf icticn g e n r e s f c r d i s c r i m i n a n t f u n c t i o n s I, I1 a n d 1, 131, imperative s e n t e n c e s
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n c m~c e l~z a t i o n ~n ccun p h r a s e Beportage i n which one GI two words may t e q u o t e d .
T h e s u~p o s i t i o c t h a t
Newspaper R e p o r t a g e c c n t r i b u t e d t h i s d i s c r i m i n a n t v a r i a k l~ t c t h e l c f o r m a l c a t e g c r y is b o r n e out t y its aFFearance a s a c h a r a c t e r A -s t i c distinguishing t h a t ger,re fro^ E c p u l a r J c u r n a l s , a s shown b y t h e second f u n c t i o n i n T a k l e 5, C c n t r a c t e d v e r b a l fcrmc a r e a t y p i c a l a t d , f r e q u e n t l y , A less t r a n s~a r e n t , b u t perha-ps mcre a n a l y t i c a l l y i n t e r e s t i n g s e t cf v a r i a b l e s is S h o w n i n Table 5 ( 3 2 , 3 3 , 2 6 , a n d 24, 2 2 , 3 3 ) . T h e f i r s t t h r e e , 1 a r t i g l~ Gcverriment Dccumeihts: "1, J o h n C h a f f e e , Gcvernor of Rhode I s l a n d . . . . ") A 1 1 f i v e of t h e s e s t r a c t u r e s a x € s i g c i f i c a n t l y c h r a c t e r i s t i c o f cne cr both cf t h e fcrmal. n o n -f i c t i o n g e n r e s , a a d a l l f i v e a r e frcm t h e c a t e g o r y cf conjoined o r embedded s y n t a c t i c elements--that i s , syntactic s t r u c t u r e s '~h.o$e ~r i m a r y p U r F o s e *is to com'press a n d r e l a t e informatior! w i t h i r i h e sentence. S e e m i n g l y , t h o s e gEFres i n which t h e author's i n t e n t is t c convey max2mum i n f o r m a t i o n usah uaximun e x r l i c i t n 6 s s are j u s t t h o s e tha& m a k e m6ximum use of such s y n t a c t i c t e c h~i q u e s . (We may note i n p s s s i n g t h i , t r except f o r ---------a d v e r b i a l ------c l a u s e s a n d for --c o n j c i n e d ----w o t d s --a n d
p_hyases, w h i c h may i n v c l v e e i t h e r noucs o r v e r b s , t h e s i g n i -f i c a r t element-s a r e members of the ccun ph-rase; i t a p p e a r s t h a t c n l y a t rhis level o f g e n r e c i s~r~i m i n a t i c n is a n y t h i n g k u t a v e r k a l o r whole-sentence clement r e s u l t o f --g e n e r i c con,rnunicative p u r p o s e s cf t h e g e n r e s , a n d s h o u l u c c r s s q u e n t l y b e v i e u r d a s 1 n t e ; r . s . l l y -c o n s t r a i n a d a r t e f a c t s cf t h i s sernzntic component r a t h e r t h a c ~x t e r n a l l yd e f i n -c i i e l e m e n t s c f stylo. --------------
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